Welcome
 
The Crafted Word
The Writer’s Toolbox: Unit One
 
Welcome to Unit One of The Crafted Word Writer's Toolbox course. The ten assignments for this unit are located in the drop down menu of the website. There is no particular order you need to follow, but it is better to start with the writing exercises and build from there. 
 
The Writer's Toolbox course is designed as a ten unit program, though you may sign up for as few or as many as you wish. It is highly recommended that you begin with Unit One and work your way towards Unit Ten. Each unit should require eight to ten hours of work, reading, writing, and study.
 
To help facilitate document sharing, be sure to sign up with Quip.com, which is the program we will use for collaborative document sharing. All of your rubrics and writing exercises will be in a folder that is shared with me and yourself. Quip also serves as an ongoing conversation thread between you and me, and it is what I use to give you feedback and to assess your performance in the course. 
 
If you sign up for four or more units, it is expected that you will write at least two journal entries per week in a blog for the duration of your time in the course, though you are encouraged to write as much and as often as you wish.  
 
I am excited to be a part of your ongoing growth as a writer and reader. Please email me, or post a question as a comment, if there is anything more you need to know.
 
Thanks,
 
-Fitz

Fitz Essay
 

On Living a Literate Life
 
The common person goes to an orchard to taste the fruit, while the more industrious person learns how to plant his or her own orchard; however, it is the poet who grows an even better fruit and gives it all away, for in seeking the perfect fruit no person could afford to buy these apples—apples that never bruise or fall or wilt in the heat. It is an apple that gives more than sustenance; it is an apple that gives life itself. For the true poet, his or her life is a vessel of humanity, and it carries the collective dreams, haunts, wonderings, visions, and perceptions that lift any of us who read or hear or write out of the muck of existence and into a more transcendent experience—an uncommon experience of common life—made possible simply by living a literate life.
 
Educators, psychologists, social scientists, and pundits love to decry the scourge of illiteracy by assuming that simply knowing how to form vowels into sounds and words implies "literacy," even if knowing how to read has little in common with being a "literate" person. A literate person simply appreciates the power of words shared between hearts, and souls, and minds. The insights of one truly thoughtful person outweighs the benefits of a reading a pile of supercilious and self-aggrandizing opinion pieces or trolling through the detritus of a hundred shallow websites. I have met a good many people who do not avidly read but whom I still consider to be very literate, for to be literate, you have to be thoughtful and reflective enough to question, churn, mull, and distill your own subtle thoughts towards a universal clarity and to create something out of that insight. For the wise but unread sages of the past—and to a lesser degree—the present, their lives were and are the creation or legacy left behind to inspire. From what little I know, neither Jesus, or Buddha, or Black Elk, or Mohamed. To think is utter classist deceit and intellectual arrogance. 
 
For there to be true literacy, there has to be discernment, discipline, and doggedness, no different than the triathlete
 
One of the perils of age is to know something that should be learned, but it can't be taught; it can only be experienced, and it is something you either do or you don't, but you are, to coin a new word, the "experiencer."
 
By hook or crook, I am going to give you the opportunity to experience a literate lifestyle—meaning you are reader, writer, listener, watcher, thinker, philosopher, poet, raconteur, creator, and creation. I say creation because first, you need to recreate yourself—some of you more than others—and take conscious and concrete steps to live and embrace a literate life, willingly. It is a life that implicitly accepts that well-crafted words have a power to lift us out of the "mean and moiling" life that so exasperated Thoreau, and so limits the possibilities and options that life presents. For you, it needs to be more than poetry and classics dropped on you through my myopic vision.
 
You all are living at the edge of the brave new world hinted at by an erudite and visionary few a mere generation ago. The irony is that the technology that unshackled your generation and literally opened wide the doors of learning for anyone who remotely gives a damn has also sucked in the weak and timid sycophants amongst us into a stagnant, vapid, and self-centered lifestyle whose only reflective moments in life are in front of a bathroom mirror or in the brief moments between loadings of a new “Call of Duty” game. 
 
Working your way through my Writer’s Toolbox is certainly a start to a more literate life—but it is only a start. In the bigger scheme of life, you are the one who needs live your own brand of literate life, and to make what I can simply point to an energizing, dynamic and rewarding way to live.
 
If I could make a few practical and concrete suggestions, it would be these:
 
Try to write every day in a private journal or a public blog, for it will “certainly” help you grow as a writer. No writer has ever become a better writer by doing nothing. Daily journaling or blogging is the exercise any good writer needs—an occasionally, some pretty amazing seeds are planted in an an innocuous journal entry, sprouts that you can work into more polished and publishable pieces. 
 
Just because you are not published or you feel you are too young or old or ill-prepared does not mean you should not write. Start a novel, write a poem or song or short story or essay. Start a blog that explores some geek secret you have (and everybody has a geek secret!). If you want to be a writer, you need to live like a writer.
 
Read, watch, and listen to better yourself and your appreciation for the power of words. Don' t just watch TV or movies to veg out and escape (though I will agree that sometimes that is just what we need). Watch a movie that is thought-provoking; read a classic book that has endured through the years, or read a book that someone recommends to you for a reason. Read the op-Ed editions of the paper; go to websites that encourage mindfulness more than mindless consumption. Listen to music in a different way. Listen to different music. Listen to people who speak well.
 
Take the time to think and create: If you don't have time, make time. Find a way to create thoughtful times. Sit quietly, take solitary walks, and always spend the needed time to write about what you think.
 
Gather where thoughtful people gather. Make yourself an active part of a writing community. Write really cool pieces for your local paper. Seek out blogs that appeal to your artistic sensibilities. Watch Ted Talks, history channels, nature channels—anything that fills you rather than drains you, for we are bottomless as well as limitless in our potential.
 
Start today. Right now.
 
It’s that easy.
 

Short Story
 
 
The Gift of the Magi
~by O. Henry
 
One dollar and eighty-seven cents. That was all. And sixty cents of it was in pennies. Pennies saved one and two at a time by bulldozing the grocer and the vegetable man and the butcher until one's cheeks burned with the silent imputation of parsimony that such close dealing implied. Three times Della counted it. One dollar and eighty- seven cents. And the next day would be Christmas.
There was clearly nothing to do but flop down on the shabby little couch and howl. So Della did it. Which instigates the moral reflection that life is made up of sobs, sniffles, and smiles, with sniffles predominating.
 
While the mistress of the home is gradually subsiding from the first stage to the second, take a look at the home. A furnished flat at $8 per week. It did not exactly beggar description, but it certainly had that word on the lookout for the mendicancy squad.
 
In the vestibule below was a letter-box into which no letter would go, and an electric button from which no mortal finger could coax a ring. Also appertaining thereunto was a card bearing the name "Mr. James Dillingham Young."
 
The "Dillingham" had been flung to the breeze during a former period of prosperity when its possessor was being paid $30 per week. Now, when the income was shrunk to $20, though, they were thinking seriously of contracting to a modest and unassuming D. But whenever Mr. James Dillingham Young came home and reached his flat above he was called "Jim" and greatly hugged by Mrs. James Dillingham Young, already introduced to you as Della. Which is all very good.
 
Della finished her cry and attended to her cheeks with the powder rag. She stood by the window and looked out dully at a gray cat walking a gray fence in a gray backyard. Tomorrow would be Christmas Day, and she had only $1.87 with which to buy Jim a present. She had been saving every penny she could for months, with this result. Twenty dollars a week doesn't go far. Expenses had been greater than she had calculated. They always are. Only $1.87 to buy a present for Jim. Her Jim. Many a happy hour she had spent planning for something nice for him. Something fine and rare and sterling--something just a little bit near to being worthy of the honor of being owned by Jim.
 
There was a pier-glass between the windows of the room. Perhaps you have seen a pier-glass in an $8 flat. A very thin and very agile person may, by observing his reflection in a rapid sequence of longitudinal strips, obtain a fairly accurate conception of his looks. Della, being slender, had mastered the art.
 
Suddenly she whirled from the window and stood before the glass. her eyes were shining brilliantly, but her face had lost its color within twenty seconds. Rapidly she pulled down her hair and let it fall to its full length.
 
Now, there were two possessions of the James Dillingham Youngs in which they both took a mighty pride. One was Jim's gold watch that had been his father's and his grandfather's. The other was Della's hair. Had the queen of Sheba lived in the flat across the airshaft, Della would have let her hair hang out the window some day to dry just to depreciate Her Majesty's jewels and gifts. Had King Solomon been the janitor, with all his treasures piled up in the basement, Jim would have pulled out his watch every time he passed, just to see him pluck at his beard from envy.
 
So now Della's beautiful hair fell about her rippling and shining like a cascade of brown waters. It reached below her knee and made itself almost a garment for her. And then she did it up again nervously and quickly. Once she faltered for a minute and stood still while a tear or two splashed on the worn red carpet.
 
On went her old brown jacket; on went her old brown hat. With a whirl of skirts and with the brilliant sparkle still in her eyes, she fluttered out the door and down the stairs to the street.
 
Where she stopped the sign read: "Mne. Sofronie. Hair Goods of All Kinds." One flight up Della ran, and collected herself, panting. Madame, large, too white, chilly, hardly looked the "Sofronie."
 
"Will you buy my hair?" asked Della.
 
"I buy hair," said Madame. "Take yer hat off and let's have a sight at the looks of it."
 
Down rippled the brown cascade.
 
"Twenty dollars," said Madame, lifting the mass with a practised hand.
 
"Give it to me quick," said Della.
 
Oh, and the next two hours tripped by on rosy wings. Forget the hashed metaphor. She was ransacking the stores for Jim's present.
 
She found it at last. It surely had been made for Jim and no one else. There was no other like it in any of the stores, and she had turned all of them inside out. It was a platinum fob chain simple and chaste in design, properly proclaiming its value by substance alone and not by meretricious ornamentation--as all good things should do. It was even worthy of The Watch. As soon as she saw it she knew that it must be Jim's. It was like him. Quietness and value--the description applied to both. Twenty-one dollars they took from her for it, and she hurried home with the 87 cents. With that chain on his watch Jim might be properly anxious about the time in any company. Grand as the watch was, he sometimes looked at it on the sly on account of the old leather strap that he used in place of a chain.
 
When Della reached home her intoxication gave way a little to prudence and reason. She got out her curling irons and lighted the gas and went to work repairing the ravages made by generosity added to love. Which is always a tremendous task, dear friends--a mammoth task.
 
Within forty minutes her head was covered with tiny, close-lying curls that made her look wonderfully like a truant schoolboy. She looked at her reflection in the mirror long, carefully, and critically.
 
"If Jim doesn't kill me," she said to herself, "before he takes a second look at me, he'll say I look like a Coney Island chorus girl. But what could I do--oh! what could I do with a dollar and eighty- seven cents?"
 
At 7 o'clock the coffee was made and the frying-pan was on the back of the stove hot and ready to cook the chops.
 
Jim was never late. Della doubled the fob chain in her hand and sat on the corner of the table near the door that he always entered. Then she heard his step on the stair away down on the first flight, and she turned white for just a moment. She had a habit for saying little silent prayer about the simplest everyday things, and now she whispered: "Please God, make him think I am still pretty."
 
The door opened and Jim stepped in and closed it. He looked thin and very serious. Poor fellow, he was only twenty-two--and to be burdened with a family! He needed a new overcoat and he was without gloves.
 
Jim stopped inside the door, as immovable as a setter at the scent of quail. His eyes were fixed upon Della, and there was an expression in them that she could not read, and it terrified her. It was not anger, nor surprise, nor disapproval, nor horror, nor any of the sentiments that she had been prepared for. He simply stared at her fixedly with that peculiar expression on his face.
 
Della wriggled off the table and went for him.
 
"Jim, darling," she cried, "don't look at me that way. I had my hair cut off and sold because I couldn't have lived through Christmas without giving you a present. It'll grow out again--you won't mind, will you? I just had to do it. My hair grows awfully fast. Say `Merry Christmas!' Jim, and let's be happy. You don't know what a nice-- what a beautiful, nice gift I've got for you."
 
"You've cut off your hair?" asked Jim, laboriously, as if he had not arrived at that patent fact yet even after the hardest mental labor.
 
"Cut it off and sold it," said Della. "Don't you like me just as well, anyhow? I'm me without my hair, ain't I?"
 
Jim looked about the room curiously.
 
"You say your hair is gone?" he said, with an air almost of idiocy.
 
"You needn't look for it," said Della. "It's sold, I tell you--sold and gone, too. It's Christmas Eve, boy. Be good to me, for it went for you. Maybe the hairs of my head were numbered," she went on with sudden serious sweetness, "but nobody could ever count my love for you. Shall I put the chops on, Jim?"
 
Out of his trance Jim seemed quickly to wake. He enfolded his Della. For ten seconds let us regard with discreet scrutiny some inconsequential object in the other direction. Eight dollars a week or a million a year--what is the difference? A mathematician or a wit would give you the wrong answer. The magi brought valuable gifts, but that was not among them. This dark assertion will be illuminated later on.
 
Jim drew a package from his overcoat pocket and threw it upon the table.
 
"Don't make any mistake, Dell," he said, "about me. I don't think there's anything in the way of a haircut or a shave or a shampoo that could make me like my girl any less. But if you'll unwrap that package you may see why you had me going a while at first."
 
White fingers and nimble tore at the string and paper. And then an ecstatic scream of joy; and then, alas! a quick feminine change to hysterical tears and wails, necessitating the immediate employment of all the comforting powers of the lord of the flat.
 
For there lay The Combs--the set of combs, side and back, that Della had worshipped long in a Broadway window. Beautiful combs, pure tortoise shell, with jewelled rims--just the shade to wear in the beautiful vanished hair. They were expensive combs, she knew, and her heart had simply craved and yearned over them without the least hope of possession. And now, they were hers, but the tresses that should have adorned the coveted adornments were gone.
 
But she hugged them to her bosom, and at length she was able to look up with dim eyes and a smile and say: "My hair grows so fast, Jim!"
 
And them Della leaped up like a little singed cat and cried, "Oh, oh!"
 
Jim had not yet seen his beautiful present. She held it out to him eagerly upon her open palm. The dull precious metal seemed to flash with a reflection of her bright and ardent spirit.
 
"Isn't it a dandy, Jim? I hunted all over town to find it. You'll have to look at the time a hundred times a day now. Give me your watch. I want to see how it looks on it."
 
Instead of obeying, Jim tumbled down on the couch and put his hands under the back of his head and smiled.
 
"Dell," said he, "let's put our Christmas presents away and keep 'em a while. They're too nice to use just at present. I sold the watch to get the money to buy your combs. And now suppose you put the chops on."
 
The magi, as you know, were wise men--wonderfully wise men--who brought gifts to the Babe in the manger. They invented the art of giving Christmas presents. Being wise, their gifts were no doubt wise ones, possibly bearing the privilege of exchange in case of duplication. And here I have lamely related to you the uneventful chronicle of two foolish children in a flat who most unwisely sacrificed for each other the greatest treasures of their house. But in a last word to the wise of these days let it be said that of all who give gifts these two were the wisest. O all who give and receive gifts, such as they are wisest. Everywhere they are wisest. They are the magi.
 
 

Active Reading Exercise
 
Active reading is reading for more than pleasure; it is reading for the sake of erudition—for gaining insight into the hows and whys and who's and whats of a literary piece. In my many years of classroom teaching, I have met very few students eager to take margin notes, look up vocabulary words, and create reading responses, summaries, and analyses. And so I created this active reading rubric, which at least puts a limit and a structure around active reading expectations.  Try it out. I find it easiest active read in my iPad as I can quickly tap a word I don’t know and find the definition, and I can highlight text and quickly add notes. In the end, it is up to you to show your active reading in this rubric.
 
 
Five New or Cool Words: Find five new or cool words and use them in sentences.
 
A new or cool word is simply a word that jumps out at you for a particular reason. Maybe it is a new word that you don’t understand; maybe it is a word that you’ve seen before and know the meaning—but you really like how it is used in the story. In either case, they are words worth remembering. 
 
	1.	Word: Use the word in a sentence.
	2.	Word: Use the word in a sentence.
	3.	Word: Use the word in a sentence.
	4.	Word: Use the word in a sentence.
	5.	Word: Use the word in a sentence.
 
Four Fantastic Phrases: Use four fantastic phrases in sentences
 
Just like a series of notes played as a riff in a song a series of words strung together on the page can make for “fantastic” and memorable phrases that create powerful images and responses in readers.  A phrase is never a full sentence, but always a part of a good sentence.
 
	1.	Phrase #1: Use the phrase in a sentence.
	2.	Phrase #2: Use the phrase in a sentence.
	3.	Phrase #3: Use the phrase in a sentence.
	4.	Phrase #4: Use the phrase in a sentence.
 
Three Enduring Themes: Identify and show three timeless themes and describe how those themes are used in the story.
 
As Herman Melville once said, “A mighty book requires a mighty theme,” as does any writing piece worthy of a place on the shelf. A good piece of literature has what is called “a unity of theme,” which is a fancy way of saying that the story is being told to illustrate and explicate an important and universal theme of life. Supporting the major theme, there are always minor themes woven through a story that enrich and enlighten various passages, and which always support the major theme.
 
	1.	Major Theme #1: 
	2.	Minor Theme #2: 
	3.	Minor Theme #3: 
 
Two Quotable Quotes: Copy and cite two quotable quotes. A quotable quote is simply a sentence in the story that you feel is well-written, memorable and captures an important theme of life.
 
I drive my friends, family, and students crazy with the backlog of quotes that are stuck in my head. A quote, unlike a phrase, can stand on it’s own, and serves to capture the moment in a memorable and pithy way—like something you would say to someone who is going through a tough time: “The only way out is through;” or to someone who is obnoxiously celebrating their goal in a soccer game: “Party in your head.” In this rubric, a quote does now have to be the actual words of a character speaking; rather, it can simply be a sentence or clause that is worth remembering to you.
 
	1.	Quote #1: “Put quote in italics here” ~Source: The Gift of the Magi
	2.	Quote #2: “Put quote in italics here” ~Source: The Gift of the Magi
 
One Thoughtful Response: 
 
For your work in the course, I will always give you some kind of required response, but in “real life” I almost always write in my journal about what I have read.  If it is tough to come up with a thoughtful response, then it probably was not a very engaging or interesting story.
 
Required Reading Response:
 
•Write a personal reading response. I will give you feedback, and when you are done, you can post it on your blog or in your journal. 
•Write as if you are talking to a friend and want to tell him or her about the story and whether or not it is a good story—and why.
•Try to write at least 200 words.

Poetry
 
 
The Mountain And The Squirrel
 
The mountain and the squirrel
Had a quarrel,
And the former called the latter
“Little prig.” 
Bun replied,
“You are doubtless very big;
But all sorts of things and weather
Must be taken in together
To make up a year
And a sphere.
And I think it no disgrace
To occupy my place.
If I'm not so large as you,
You are not so small as I,
And not half so spry:
I'll not deny you make
A very pretty squirrel track.
Talents differ; all is well and wisely put;
If I cannot carry forests on my back,
Neither can you crack a nut.”
 
-Ralph Waldo Emerson
 
 
 
 
 
 
 
In a poem like “The Mountain and the Squirrel” the author, Ralph Waldo Emerson (a famous Concord author), spends almost the entire poem describing a conversation (or rather a “quarrel) between a mountain and a squirrel. 
 
Emerson waits until the last two lines to state a rather profound observation that serves to introduce the major theme of the poem, which is: being big and strong is not always better because, as Emerson states, "Talents differ.” 
 

Writing Response:
 
Retell this poem as a Fable (a short story with a message) that starts off with “Once upon a time.” Add whatever detail you think is necessary to tell a good story. You may have to look up the definition for “Prig,” a word that I first learned reading a Sherlock Holmes story.
 
The story does not have to be long, but if this “theme” works for you, you may end up with your own novel or short story—and that’s fine, too!

Essay Writing
 
The Importance of Including Who? What? When? Where? Why
 
     I learned these five words many years ago from Lenny Magliolla,  an old sports' reporter friend of mine, (but someone who can write well about anything!) and I have been using them ever since. These five words pretty much encompass the tools of the writer’s trade.  They are the bases any good story must run around in order to score because they answer the questions any inquisitive reader will have when reading your account of an experience you had or witnessed--or simply want to write about. These are also excellent questions for you to answer when keeping a daily journal as they are excellent questions to ask when writing any kind of narrative story.
 
     Who? Who did you see? Who did you meet? Who did you think about? (And remember, who can also be you!) Writing about people (yourself included) is always interesting because as persons who share the same feelings, thoughts, hopes, and dreams, we are intimately connected to the human condition, and so we like to read about your own experiences, and the experiences of other people, to find out how you, or he, or she deals with a varied and complex world.
 
    What happened? As soon as "something" happens, we step out of the ordinary and into the realm of the extraordinary. This something can be as simple as noticing a bee upon a flower, a chance encounter with an interesting person, as heartbreaking as any human tragedy can be, or as newsworthy as a major headline in the news. If it captures “your” attention, it can (if you write well enough) capture the attention of even the most discriminating and demanding reader.
 
    When and where did something happen? What many aspiring writers ignore is the need for readers to be able to place "your" experience (or the event that you are writing about) in a time and a place in a way that engages his or her imagination. It helps your readers to "see" what you are seeing as you tell your story, and it helps them to become as excited about and interested in your story as you are! 
Why am I reading this? Most readers consciously or unconsciously ask themselves: “What’s in this for me?” Knowing why you are telling your story is as important as the story itself. When you know why you are writing about something, it will help keep your writing focused on a central theme (often called a “thesis” in an essay); moreover, it gives your readers a compelling reason to spend their precious time sharing in the power of your words!
 
    Remember these five words as you write about an event, experience, a person--or almost about anything!  More importantly, remember these words as you edit.  If you have answered, in some way, shape, or form, these five questions in your writing piece, you have created a firm foundation for a solid writing piece. If you are missing something, go back and rewrite until you are confident that you have “rounded the bases” in the great game of writing!
 
 

Essay Prompt
 

Life Is the Best Teacher. 
 
Using “Who, What, When, Where, Why” as your guide, write about an experience you have had, heard about, or witnessed where you learned an important “lesson about life.” This can be a “big” lesson or a “small” lesson.  Either way, writing pieces that include a lesson or moral are always fun and interesting to read!
 
Ideas: 
1.    Maybe you took a risk you should not have taken, like trying to mountain bike down a cliff, or swim in waves too big to handle, or sail a boat on a stormy day?
2.    Maybe you heard about someone who did something amazing.  Tell that story as well as you can?
3.    Maybe you saw someone struggle through a hard time in life, and you are inspired by his or her courage?
4.    Maybe someone did something for you
5.    What is the funniest thing you ever saw, and what did it teach you?
6.    What is your worst (or best) eating experience?
7.    What should someone NEVER do? (Be sure it is a true story from life.)
 
    Our summer writing communities are about trying new ways to write and to practice by “doing,” not “thinking about doing.”  People are impressed not only by what we do, but by what we try to do.  Even the best baseball player fails two out of three times at bat—and only the very best only hit a homerun every twenty times at bat!
 
    Don’t be afraid to swing. A good story idea is like waiting for the right pitch, but if you don’t swing at something, you will rarely round the bases.
 
     Post your final edited essay as required. 
 

Vocabulary
 
 
 
 

Stones, Words, and Walls
 
	Language is the gift—as well as the tool—that allows and enables us to appreciate, understand, and express the complexity and nuance of our inner and outer lives. Our language builds upon itself, and it evolves, as we evolve, to breathe the newest air of the universe. The right words bring clarity to chaos and echo long enough that those who listen will be enlightened, and those who read will be entranced by the mysterious alchemy of a shared language—and it is this sharing of words that we need to focus on. We need to let the words we use bubble up from the broth of shared experience, and as like minds congregate, you will find your audience as much as they will find you. 
 	
	I worked for a number of years building stone walls for John Bordman—a brilliant and ornery yankee curmudgeon who was insistent that every wall be a testament to eternity—in the hopes that I could learn everything I needed to learn about this “piling on of stones.” From early on in my apprenticeship, he would leave me at a site for hours on end to pick through a mountain of stones trying to find the stones that would "fit together" to make the wall. I placed my stones in a rough wall and squinted at them from a distance (just like John) to see if the hand of gravity (and not the vanity of man) had placed the stone exactly where it should be. Invariably, when he returned, he would calmly and quietly destroy ninety percent of my day's work. As critical as he was of society, he rarely crushed my fragile ego by criticizing my efforts. Instead, he would say things like, "Damn hard to find good stones in this pile!" While in the same breath he would add, "But, it's all we have to work with." He would then go on to craft a magnificent wall—a wall that will last for centuries—walls built out of the material at hand, walls that only a true connoisseur of stone walls will appreciate.

	It didn't take long to figure that building stone walls would take its toll on both the body and the fingers of a fledgling folksinger; however, in my world of metaphor, I carry those same stones with me as I struggle to build a song, a poem, a story—or this. Words are the stones we work with; and the more stones in our pile, the more we can build the wall of our dreams; but, equally important is the reality that a pile of good stone does not make a wall—as a thousand new vocabulary words won't make you a better writer. John Bordman never went out and bought more stone just to have more to choose from; instead he always bought good stone in the first place: stone from walls that edge the fields (and what once was fields) all over New England—hand-picked stones culled from the wisdom of his experience: big, solid, interesting stones, already weathered by the storms and vicissitudes of time.

	It's not so much that we need a lot of obscure words as much as we need good words—and we need to recognize good words. If our experience of life is limited and shallow, our big words will only impress small minds, and they will alienate the truly wise. We need the experience of words used well: words used in elevated writing; words used in great speeches; words we hear and read and feel in meaningful ways; words that we see actually working to bring sense to the senseless. A truly extensive and effective vocabulary is built on an attentiveness to precise language. It means embracing the world of words used well; It means turning off asinine TV; it means measuring a book by the possibilities it presents, not by its rank on the best seller lists, and it means discussions informed by wisdom and decorum—not polemics or politics. If you are a writer, it means entering your writer's space with an open and disciplined mind. It means learning the craft and recognizing the art of writing well. 

	Crafting words is culling good stones from stubborn piles and squinting at them from a distance, sensing gravity and vanity in the same breath.
 
 
 
 
 
 
 
 

Unit One Vocabulary Words
 
Here are the Unit One Vocabulary Words. Study them on The Crafted Word Quizlet Page. Complete the exercises in your Quip Folder.
 
Here is the link to Quizlet:   http://quizlet.com/join/et5JvaM9h
 
 

SAT Vocabulary Exercise: 
 
abbreviate
(v) to shorten, abridge
e.g. We must abbreviate our trip because of the approaching storm.
Prompt: Use this word in a sentence
 
abstinence
(n) the act of refraining from pleasurable activity, e.g., eating or drinking
e.g. During the holy week, I must practice abstinence and not eat meat or play games.
Prompt: Use this word in a sentence
 
adulation
(n) to give or receive high praise
e.g.I received much adulation after my game winning touchdown!
Prompt: Use this word in a sentence
 
adversity
(n) misfortune, an unfavorable turn of events
e.g. Dealing with adversity is just a fact of life in poor countries.
Prompt: Use this word in a sentence
 
 
aesthetic
(adj) pertaining to beauty or the arts
e.g. Her aesthetic approach to music is different than mine: she likes Mozart; I like The Rolling Stones.
Prompt: Use this word in a sentence
 
amicable
(adj) friendly, agreeable
e.g. After the fight, the two old friends reached an amicable agreement.
Prompt: Use this word in a sentence
 
anachronistic
(adj) out-of-date, not attributed to the correct historical period
e.g. Your approach to learning is anachronistic. You need to try new ways of teaching.
Prompt: Use this word in a sentence
 
anecdote
(n) short, usually funny account of an event
e.g. Every time someone started to share something, she felt the need to add her own anecdote to the discussion.
Prompt: Use this word in a sentence
 
anonymous
(adj) nameless, without a disclosed identity
e.g. You may choose to remain anonymous when you fill out the survey.
Prompt: Use this word in a sentence
 
antagonist
(n) foe, opponent, adversary
e.g. Every good story needs an antagonist to make things difficult for the good guy.
Prompt: Use this word in a sentence
 
 
 

Roots Exercise
 
Exercise: Research these roots and find an additional word that uses these roots.
 
alter: 
other
e.g. alternate, alter ego
Put your word or words here
 
ami, amic: 
•love
e.g. amiable, amicable
Put your word or words here
 
amphi: 
•both ends or all sides
e.g. amphibian
Put your word or words here
 
ann, ennui: 
•year
e.g. anniversary, annual, biennial, perennial
Put your word or words here
 
anthro: 
•human, man
e.g. anthropology, anthropomorphic, misanthrope
Put your word or words here
 
aqua, aque: 
•water
e.g. aquatic, aquarium, aqueduct
Put your word or words here
 
arch: 
•chief, leader, ruler
e.g. archangel, monarch, archaic, archenemy
Put your word or words here
 
arthro: 
•joint (as in a body)
e.g. arthritis, arthoscopy
Put your word or words here
 
aud: 
•sound
e.g. auditorium, audible, audiologist, audiotape
Put your word or words here
 
bell: 
•war
e.g. belligerent, bellicose
Put your word or words here
 
 

Literary Terms Exercise
 
Writing Exercise: Use each of these terms in a sentence about a poem, story, movie or play.
 
Antagonist
•The character who works against the protagonist in the story
•Put your sentence here
 
 
 
Climax
•The climax is the result of the crisis. It is the high point of the story for the reader.
•Put your sentence here
Crisis
•When the conflict reaches a turning point. At this point the opposing forces in the story meet and the conflict becomes most intense. The crisis occurs before or at the same time as the climax.
•Put your sentence here
 
Exposition
•Describes the scene, sets the tone and theme, presents the characters and other facts necessary to understanding the story.
•Put your sentence here
 
 
Falling Action
•The events after the climax which close out the story.
•Put your sentence here
 
 
Foreshadowing
•The use of hints or clues to suggest what will happen later in the story.
•Put your sentence here
 
Plot
•How and why a story happens and unfolds
•Put your sentence here
 
Protagonist
•The principal character in a work of fiction
•Put your sentence here
 
Resolution
•Rounds out and concludes the action. Usually the final scene in a book, play, or movie. It is often called the “denoument."
•Put your sentence here
 
Rising Action
•A series of events that builds from the conflict. It begins with the inciting force and ends with the climax.
•Put your sentence here

Sentence Building
 
Exercise #1: Writing Better Sentences
 
Adding Detail: One of the most common problems with sentences is that they just don't tell the reader enough or give enough detail so that the reader feels informed and edified after reading the sentence. In the same way that any writing piece should always cover who/what/when/where/why, so should sentences—whenever possible. In many cases, this information might be in the sentence before or after, but it is certainly good practice to incorporate who/what/when/where/why into your sentences.
 
Below are two simple rules for helping to make your sentences more informative, detailed, and interesting to your readers. 
 
Write five sentences that include at least three of the who? what? when? where? and why? Details. The order of who/what/when/where/why is not important. Put the details (who, etc) within parentheses in bold. 
 
e.g. The young soldier struggled  all night (when) through the jungle (where) to reach his base camp before the enemy could reach him (why).
 
	•	Put your sentence here
	•	Put your sentence here
	•	Put your sentence here
	•	Put your sentence here
	•	Put your sentence here
 
 
Adding Imagery and Action: It is our job as writers to spark our readers' imaginations! A lot of writers forget that their readers are not "in their heads." The readers can't "see" anything that is not "specifically" described. Simply saying, "It was a cold day" can mean something completely different depending on the time of year or place on the planet. So, as you write, be conscious of your readers, and be sure to give them the needed imagery and actions to make your thoughts become more real to your readers.
 
 
Use specific imagery and actions to make these sentences more image rich.
	•	e.g. Ginny ran into the house. Ginny ran into the house like she was late for a date. (I used a simile to create an image)
	•	e.g. The red car pulled out of the driveway. The classic red Mustang convertible squealed out of the driveway and onto Birch Street. (I added descriptive adjectives and more detailed images and action.)
 
 
Now do the same for these sentences:
	•	The tree fell in the woods.
	•	The plane flew through the sky
	•	I am not feeling well today.
	•	The baseball game was fun.
 

Paragraph Building
 
Fitz’s Narrative Paragraph Rubric
This rubric is designed to help writers organize the flow and focus of a personal experience narrative paragraph. In a narrative paragraph, a writer writes from a personal point of view about something “worth writing about” in his or her life.
 
This rubric breaks a paragraph down into three areas:
1.The first part of the paragraph introduces and narrow downs a theme from a broad theme (interesting and catchy enough to anyone) to a more narrow and focused theme that a writer can explore and explain in a single paragraph  of 350 words or less.
2.The central part of the paragraph focuses on introducing and describing the experience that captures the essence and importance of your theme in  a series of images and actions that tell the who, what, when, where, and why of the experience. (This is similar to text support or facts in expository or analytical writing). It proves the author has the authority and enough experience to write about this theme from the point of view of someone who has lived through the experience—and now has a story to tell.
3.The last third of the paragraph (the head & heart and the conclusion or transition) explicates (which means to explain in detail) how the theme works within the experience the author just described. In the diagram you can see how the triangle starts small (narrow) and expands back towards a solid base. In practice, the writer should focus first on the parts of the experience that show the theme in action. Towards the end of the paragraph, the writer can (he or she does not have to) write about the importance of the theme in a universal way.
4.The closing line or transition will either be a brief and pithy conclusion or a sentence that transitions to a new paragraph that is logically linked together with the paragraph just completed.
 
NOTES
Read each section carefully to be sure you are following the flow of the rubric. A narrative writing piece needs to have the natural flow of human speech to be effective. If it is too choppy, it will be an ineffective piece because it won't feel or sound real.
 
Remember that no writing piece is ever “done.” It is abandoned, and every minute before that time is a good time to “change” your paragraph for the better. Before you abandon this piece, let it sit for a couple of days, then go back to it with fresh eyes and a fresh mind.
 
When you are ready to abandon it, record it as a podcast or a short video essay and post it on your blog (along with the text) and as a single document in your Quip folder. 
 
This rubric, if used wisely, is essentially a brief essay—and a damn good one if you give it the time and focus that well-crafted writing needs.[image: Paragraph diagram.jpg]
 
 
	 
	 

	STEPS OF THE RUBRIC: Read the left hand column carefully and try to follow all of the steps of the rubric. Read each section our loud and proofread carefully. A narrative should “sound” just like you would speak.	Your name
The  Writers Toolbox
The Power of Family
Date

	UNIVERSAL THEME: 
Writing out your theme as a single word or phrase is a good way to help keep focused as you write the paragraph. Put your one word theme as size 18 Font centered on the page.
	One word theme here, centered: Size 18 Font
The Power of Family

	GUIDING QUOTE: 
If you are only writing a single paragraph, I think it is a great idea to put a quote above the paragraph that captures the mood, tone, and theme of your paragraph. 
For example: if I wish to write about the power of family, I could use a quote like this, put in italics, with the author’s name below the quote.
Home is where when you get there, 
they have to let you in.
~Robert Frost
	“Guiding Quote”
Size 12 italics
	1. BROAD THEME: Write a short declarative statement that touches on a broad theme that all of us can relate to in some way or other.  This acts as a "hook" that will attract your reader's attention. Despite what you might wish, no one really cares about you when they read; a reader cares primarily about himself or herself. This broad theme is a theme that almost any person can relate to on some level, and hopefully it is intriguing enough to make your reader want to read on.
For example: if you want to write about the importance of family, here is an example of a broad theme: 
•It is only our immediate family that gives us unconditional love. 
	It is only our immediate family that gives us unconditional love.
	2. NARROW THEME: 
Narrow down your theme by writing a phrase or sentence using the theme word that captures how your chosen theme is used in a specific way in the experience you are going to write about. Make sure it is "clear, concise and memorable" because this is what you want your readers to remember "as" they read your paragraph. This is the sentence that "steers" your reader in the direction you want your paragraph to go, and in that sense, it is what your paragraph is going to be about. 
For example:
•It was my family that I turned to when there was no place left to go.
	Insert Your Text here:
	3. ONE/TWO PUNCH: 
Follow your topic sentence with one or two more sentences that add detail or explanation to your topic sentence. These sentences can (and maybe should) be longer sentences. This helps to “narrow down” the focus of your paragraph so that you only have to write what can be fully explained in one paragraph.
For example:
•When I was alone in the world; when nothing was going my way, I knew that the door of my family would always open for me and welcome me back into the arms of those people who loved me without reservations.
 
	Insert Your Text here:
	4. SMOKING GUN:  
When writing about a personal experience, chose a specific personal experience (or even a smaller part of an experience) that explicates, illustrates, and amplifies the theme of your paragraph. This personal experience is proof that you have been there and done that, which is why we call it the smoking gun! It is evidence that you are the one who had the experience that only YOU can write about with full authority. When you write the smoking gun, be sure to include as much detail as needed—the who? what? when? where? and why?—to fully capture the theme of your paragraph.
For example:
•At no other time in my life was this more obvious than when I returned to my family home in Concord after a long journey to the China to discover the essential truth about life. Broke, disheveled, and disenchanted, I stood on the doorstep and tentatively rapped on the door. No smile was wider than my mom’s; no arms were wider than my dad’s as they pulled me into their arms and into the living room I left so long ago.
	Insert Your Text here:
	5. HEAD & HEART: 
Show your reader your thoughts! Write as many more sentences as you "need" (but at least three more) to illustrate and elaborate upon whatever you introduced in your theme-setting sentences. This is where you reflect upon your experience and describe the ways that your experience reflects your broad and barrow theme.
For example:
•It didn't matter that I left home without even telling them where I was going. It didn't matter that I had once criticized their lives as dull and meaningless, and it didn't matter that I never called and never wrote.  It only mattered that I was home again. 
	Insert Your Text here:
	6. GET OUT or GO ON! 
This sentence either wants to close out your thoughts or "transition" to a potential new paragraph.
For example:
•For me, it only matters that I will never turn my back on my family again because when times are tough, family is all that really matters.
	Insert Your Text here:
	RULE OF THREE:
•Literature is abandoned, not finished! Go back and re-read what you have written.
•Find three areas or sentences that you can make better. If you can't or won't do this, then you are light years away from being a writer. 
•Often you can find a better broad or narrow theme sentence somewhere else in the paragraph. You can almost always find a more clear and effective way to write a sentence than you wrote on your first try. 
•If the rule of three was too easy (meaning you easily found mistakes) do it again...and again if you have to.
	Insert Your Text here:

 
 
THE POWER OF FAMILY
 
Home is where when you get there, 
they have to let you in.
~Robert Frost
 
      It is our family that we turn to when there is no place left to go. It was my family that I turned to when there was no place left for me to go. When I was alone in the world; when nothing was going my way, I knew that the door of family would always open for me and welcome me back into the arms of those people who love me without reservations. At no other time in my life was this more obvious than when I returned to my family home in Concord after a long journey to China to discover the essential truth about life. Broke, disheveled, and disenchanted, I stood on the doorstep and tentatively rapped on the door. No smile was wider than my mom’s; no arms were wider than my dad’s as they pulled me into their arms and into the living room I left so long ago. It didn't matter that I left home without even telling them where I was going. It didn't matter that I had once criticized their lives as dull and meaningless, and it didn't matter that I never called and never wrote.  It only mattered that I was home again. For me, it only matters that I will never turn my back on my family again because when times are tough, family is all that really matters.

Grammar
 
 
Introduction to Clauses and Phrases
 
*An introductory element is a word, phrase, or clause that introduces and/or sets up the main part of the sentence
 
To understand this, you need to know the difference between a phrase and a clause:
	•	A phrase is a group of closely related words that is missing a subject or a verb. It is usually a prepositional phrase.
 
For example:
	•	After eating, we went home. There is no subject in the introductory phrase.
	•	After dinner, we went home. There is no verb in the introductory phrase.
 
*A clause is a closely related group of words that contains a subject AND a verb._
 
For example:
	•	I am cool. "I" is the subject, and "am" is the verb
	•	Phil ran towards the water. Phil is the verb; ran is the verb, and "towards the water" is a prepositional phrase.
 
Here's the rub: You need to be able to tell if a clause is dependent or independent.
 
The Difference between an Independent and Dependent Clause
	•	An independent clause when it can survive on its own as a sentence as an idea fully expressed or a completed thought.
 
For example:
	•	Phil ran towards the water. This is a fully expressed thought!
 
*A dependent clause  needs another clause to "complete the thought" and complete the sentence. 
 
For example:
	•	While Phil ran towards the water, This is "dependent" on more information--as in an independent clause--to be a fully expressed thought, such as: While Phil ran towards the water, I called the police.
 
Here are the two big rules on clauses and comma usage: 
 
	1.	If a dependent clause comes at the beginning of a sentence, it needs to have a comma after the dependent clause, but if the dependent clause comes after an independent clause ...
	2.	... it does not need a comma because the word that comes before the dependent clause acts as the comma. 
 
*Generally, it is better to put the independent clause first because it has the most important information in the sentence.
 
For example:
	•	We didn't have school today because it was snowing. Not having school is the main point of the sentence, and so it should come to your reader's attention first.]
	•	Because we had the storm of the century today that walloped New England with ten feet of snow, we didn't have school today. Here the important part is the big storm, so it is fine to have the dependent clause come first.
 
*If you have two independent clauses--and you want to have one sentence--you must combine these sentences using a comma with a conjunction, a semi-colon, or a long dash (double dash).
	•	School is fun. Math is not fun. These are two separate independent clauses
	•	School is fun, "but" math is not fun. Now we have one sentence that contains two independent clauses connected by the conjunction “but.”
 
 
 
 

Grammar Exercise
 
Make Bold All Independent Clauses. Put Dependent Clauses in italics.
 
For Example:
•It is a beautiful day, so I am going swimming, but not yet.
•Because it is a beautiful day, I am going swimming, but not yet.
 
1.I don’t care about how the Patriots do, but my brother does.
2.If you can’t stand the heat, get off the stove.
3.It is as hot as it has ever been, but it’s not humid.
4.Although I love skiing, I hate waiting in long lines.
5.I’d love to see you before the game.
6.Juliet, Francis, and Joe are not coming because they missed the last flight out of Philly, which is too bad.
7.I think that the rocket will blast off towards Mars sometime after midnight tonight.
8.Before Maeve could play soccer, she needed to see the nurse.
9.The sculpture is stunning, but too brittle for me to want to buy it.
10. Finally, we can eat the strawberries, and soon we can eat the peaches because the fruits are almost ripe.
 
 

Punctuation
 

Commas in a Series of Words or Phrases
 
 
Comma Rule #1:
 
Commas are used to separate three or more words or phrases in a list or series.  
	•	e.g. Please bring skates, gloves, hats and food to the rink. [with words]
	•	e.g. I am tired or you always forgetting your books, forgetting your assignments, and forgetting to bring a pencil to class. [with phrases]
 
Commas can separate clauses, but only if the comma precedes a coordinating conjunction.
	•	e.g. I am going to the mall, and I am going to the Apple store, but I am not going to buy anything. 
	•	e.g. I heard my mother calling, so I walked home, and I found a ball, a bat, three quarters and one old shoe on the way home.
 
If you connect two clauses with a comma, you create the dreaded “comma splice,” which is in my top ten writing mistakes of all time.
	•	.e.g. I am going fishing, I will use my new fishing pole.
 
To “repair” a comma splice you can add a period and make two sentences:
	•	e.g. I am going fishing. I will use my new fishing pole.
 
Or you can add a comma and a conjunction:
	•	e.g. I am going fishing, so I will use my new fishing pole.
 
Or you can replace the comma with a semi colon:
	•	e.g. I am going fishing; I will use my new fishing pole.
 
 
You may omit the last comma [which is called the Oxford Comma] if there will be no confusion in meaning.  I tend to use the Oxford Comma more often than not because why risk being confusing.
	•	e.g. I love pizza, milk, and french fries.  [three items with an Oxford Comma=no confusion]
	•	e.g. I love pizza, milk and french fries. [three items without an Oxford Comma (but milk and french fries might not be good mixed together:)]
 
If there are only two elements, no comma is needed between the elements. 
	•	e.g. I love pizza and french fries. 
	•	e.g. I despise the Rangers and Redwings.
 
If you are introducing a list with a noun, use a colon to introduce the list.
	•	e.g. Don't forget these important items: my books, pencil, baloney, and peanut butter and fluff sandwich. 
 
If you introduce the list with a verb use a comma after the first item in the list:
	•	e.g. Don't forget to bring my books, pencil, baloney, and peanut butter and fluff sandwich.   [Note how important the Oxford Comma is here. Without it, a reader might infer that someone should bring a baloney and peanut butter sandwich, which is kind of gross:)]
 
 

Punctuation Exercises:
 
Exercise #1: Punctuate These Sentences;
 
1.Please bring winter hats gloves and mittens shoes and boots and heavy coats to the shelter.

2.We would be better off listening to our teachers parents and elders.

3.I forgot the coffee and tea.

4.I am never going to give up on my students ability to learn and try new things to persevere through the tough times of the year to always be ready with their homework writing pieces literary responses and all of the other work that fills up our year!

5.Be sure to ask John to bring these things to school his math book sharpened pencils a calculator and an eraser.

6.I can't believe he carried fifty pounds of food a pickaxe a radio and a three man tent to the summit of the mountain

7.I heard my mother calling so I walked home and I found a ball a bat three quarters and one old shoe on the way home.

8.Today is a proud day you graduated from school you have been offered a good job and you are moving out of the house.
 
9.I despise the Rangers and Redwings but I love the Bruins because they are tough on defense creative on offense and they play full-on hockey all the time.
 
10.Commas should always come before coordinating conjunctions but not before a dependent clause between the month and the day after a noun introducing a list nor should they be used just because you feel like using a comma so I hope you did well on this quiz. 
 
 
 
 
 
 

Blogging & Journaling
 

Finding Your Voice
	If you want to be a writer, you cannot simply read. You need to return to what you've read and think about and reflect on that reading, because it is only through the process of reflecting that we can truly discover our writer's voice. 

	We discover that if we write enough, our writing takes on a unique personality. Sometimes that personality reflects who we are in our public lives. Sometimes it is a very different voice. Sometimes our writing voice explores that part of us that our friends rarely see. I know that this is true with me. 

	For most of my writing life, (which started my junior year in high school) I kept my writing mostly to myself—different entirely from the more public writing we do in our blogs. After I published my first book of poetry, even my closest friends seemed surprised that I wrote as much poetry as I did; but, I know that when I started to prepare my poems for publication, I also prepared for them to be "public," and it did affect and shape the way I wrote when I realized there were real people that wanted to read what I wrote. It both energized and scared me.

	In my early days U-mass (my father always said, "U-Mass or U-Pay) I wanted to write, but I hit a classic writer's block. I lost my confidence. I had never written "for" other people. It was my private little world, and I wasn't sure what part of it—if any—that I wanted to share. I kept imagining people's reaction to my writing. I no longer wrote for the sheer joy of writing. It wasn't until I joined a creative writing class that I was freed from my fear. And all it took was a few of my classmates saying, "Hey, that was a great poem you read in class," or someone else saying, "You put words into something I feel everyday." In short, I realized that I was part of a greater community of people trying to find beauty, meaning and purpose in life through words: through poems, songs, stories, ramblings, histories, novels, essays, and every other way that words are put to print. 

	I also realized that I had—and still have—a lot to learn. Writers learn by reading and readers learn by writing. It is almost as if one can't exist without the other. This is probably why I push you guys as hard as I do with reading and writing—because I know there is no cheap and easy way to develop the gift of being a true reader and meaningful and adept writer. It's why I want you to write from the heart with the skill of a craftsman. I don't want to only teach you to recognize words, write sentences, and organize essays. I want you to experience the joy of being a true writer. I want you to get to the place I can only point to. I never sit around and scheme up ways to just keep you busy. I sit and think; I walk and reflect; I try to help you find what you already have.
	
	It's an imperfect art. Just don’t give up.
 
 
 

Blog Assignment
 
Getting words out of our head and onto the page is the daily practice of all good writers, so the habit of writing regularly is the best way to develop a clear, confident, and natural voice in your writing.

	•	On at least two separate days each week, write blog entries about the events of your day:
	•	Be sure to include the who what when where why, and also some reflection about your day. Use what you learned in the sentence building exercise associated with unit one!
	•	It would be cool if you could add some pictures, too!
 
The bottom line is that the more you write, the more comfortable you become as a writer—and your writing voice will develop and grow like fruit in a well-tended Garden. In your journal entries, try to use a natural speaking voice. You might even want to consider using speech to text with Siri or Dragonspeak. 
 
Punctuate to the best of your ability and start a new paragraph whenever you shift the direction of your entry—even if it makes for short paragraphs!
 
Be sure to check the other blogs in your community and post a comment that is supportive and specific to the content in that entry.
 

Portfolio Curation
 
      A portfolio is a collection of everything you create that you wish to share with the world. Right now, your blog and/or your Weebly website is your digital portfolio. It is your "museum of art" that can continue to grow and expand for as long as you continue writing and creating digital content. It can include your journal posts, videos, slideshows, podcasts and anything else you would like to share with the world.
 

Portfolio Project
 
The First Step: Since we are just starting out, decide what you want your site to look like. You can do that by going to Design and then to Change Theme. The theme is the template that creates what your site looks like. You can even click "Preview" to see how it will look before you change it.
 
Don't worry. You won't lose any information or content when you change themes. It will just look different:)
 
The Second Step: the next step is to create categories for your blog posts such as Journal, Sports, Travel etc, so that whenever you create something about something you can post it to a specific category.
 
In many ways it is simply like the different rooms in a museum. I will post a video soon that will lead you step by step through the process.
 
If you go to my blog--or any one of my websites, you can "see" how I have different categories on my blog, and how I have different pages for all of my different content.
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